
ENCIRCLING SEA  

CONNECTING WITH OUR ANCESTRAL SPIRITUALITY 

A couple of weeks ago, Australian band Encircling Sea released their best record to date after a five 

years’ silence. Although the mix of elements from post-metal, black and sludge is not completely 

new and unique, the band delivered a fantastic record by distilling the best elements from these 

extreme music styles. I contacted vocalist/guitarist Robert Allen, who is besides the band life a 

busy family man, for more insights. (JOKKE) 
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Hi Robert, after a five years silence, Encircling Sea is finally back with a successor for “A forgotten 

land”. Why did it take so long to release the new record? 

Life changed for us all a lot between the releases. For myself, firstly I moved into the bush and 

started to build my life in the wilderness with my wife. We welcomed our son into the world not long 

after the release of “A forgotten land”. So, much of that time for me was completely disconnected 

from the music world and my band mates. After things settled, and we established our lives a bit 

more in our new surroundings and as new parents, it then became a challenge to connect with the 

band in person as I was living a 10-hour drive away. So, not a lot happened for a long time. A lot has 

changed since those times too, and we now find our band in a new phase of its existence. I have 

returned to the home state of the band now, I no longer live in the woods and am much closer to the 

city so we can rehearse and connect more often.  

 



During this period, Encircling Sea saw two of its members leaving (baritone guitar player Dase 

Beard and keyboard player David Coen). Why did they leave the band and was it easy to find the 

new bassist Dav Byrne? Why didn’t you replace David? 

Dave was the first to leave and that was due to commitments with the band Whitehorse. We never 

replaced him as we felt it unnecessary moving forward. Dase left due to personal differences. At the 

time we had Chris Buckingham playing second guitar and when Dase left he moved on to baritone. 

Chris has since moved on to become a new father and pursue other bands more in line with his 

personal tastes. We have now added Dav Byrne as you mentioned, on bass, the first bass player this 

band has ever had. We have also added two more guitarists, Damien Vennell from Wildeornes and 

Justin Franklin who used to play in Urns with our drummer. The new line up is perfect both musically 

and interpersonally.  

Your new record is entitled “Hearken” which means ‘to pay attention’, in this case to those who 

came before us: to their failures, triumphs, and the ritualistic junctures that defined the spiritual 

growth of humanity. Can you be more specific about what you mean with this statement? Do you 

have a connection with the aboriginals, the indigenous people of your home country Australia?  

The statement you refer to was a summation made by our label in conjunction with the release. 

However, I feel it accurately portrays the record’s intention. Whilst we as a band have great respect 

for the first people of this country we call home, this record has nothing to do with their spiritual 

practice or culture. ‘Hearken’ in this context is attempt to connect to my forebear’s spirituality. The 

songs are practical constructions and reconstructions of ritual as seen through the lens of my 

European ancestors. I wanted a connection with where I came from on a deeper level, one that could 

be intertwined into my modern life and afford me a spiritual practice of my own. I felt “A forgotten 

land’ was an attempt to connect with the land itself and by itself. It was written leading up to my 

move to the country where I put these spiritual ideas into practice. However, connecting to a land 

itself, whilst not without merit, it was hard for me to attain a deeper level of connection without 

developing a relationship to my ancestral spirituality. So sitting in the Australian mountains where I 

lived, I began to develop that relationship through ritual practice and writing.  

You also stated that your music possesses a creative sensibility that merges the hustle of 

industrialized civilization with the primitive beauty of nature.  

Again, that statement was made by the label, and not by us. That is their interpretation of our music. 

When I wrote this album I lived in the countryside, where my children were born, where I was 

building the foundations of my own ancestral lineage. This album portrays that journey in a way that 

isn’t always easy and is sometimes frustrating. An element of that is modernity and city life. The 

frustration of being connected to two, almost opposing worlds, is the angst that you hear on this 

record.  

Do you live in the countryside or in a big city? 

Currently I am living back amidst some hustle and bustle, but not the city, a moderately sized rural 

town.  

What is your relation with the magnificent forces of nature where Australia is known for? 

I can only speak for my own connections to nature. But they are in a way that is not specifically 

Australian. They are in the spirit of my ancestors. Connection to the seasons and the changes it 



brings to the natural world. Connections to the forces of nature larger than us, and to the archetypes 

they represent.  
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To me it seems that Encircling Sea currently sounds more urban, metallic, modern, civilized or 

whatever you want to label it as compared with “A forgotten land” which has a more rural, folky, 

nostalgic and melancholic aura. What do you think of this analysis? Was it a deliberate choice to go 

for a more straightforward and heavy approach or was this an evolution that came naturally when 

writing the new songs? 

I think that is a fine analysis, the album is more straightforward and there is less emphasis on 

repetition and notably no acoustic guitars. It is less whimsical I suppose and I think that came from a 

refinement of my musical ideas for this record and possibly the frustrations in my own life at the 

time. For “A forgotten land” I found a peace in the song writing that took me away from the urban 

life I lived, and for “Hearken”, I used the music to escape the stresses of life I suppose. This is possibly 

where your interpretation comes from. The natural world is often linked to a calm, stress free and 

easy life whereas the city is not; the reality however is much different as both lives have their own 

challenges. I think “A forgotten land” is musically at least, an idealistic interpretation of rural life.  

Another evolution I noticed is that your songs – although still around the ten-minute mark – are 

becoming shorter with every release. Your debut “I” and its successor “Ecru” contained 

respectively a 48-minute and a 37-minute behemoth of a song. “A forgotten land” contained 

multiple shorter tracks but were all still around the twenty minute mark. If this evolution 

continues, you will be playing grindcore songs by the time you release your tenth record, haha! 

Was shortening the songs fueled by playing live shows? 

Haha well you never know, I do love a good grind record! I think this is simply a refinement of song 



writing and maturity as a band. It wasn’t particularly deliberate. I would likely say that the songs 

would be as long as they need to, so you never know what will come out. But 10 minutes seems to 

work really well at the moment.  

The Encircling Sea sound is a blend of elements from post-metal, post-rock, sludge, doom and black 

metal. Which bands are your main influences? 

I think across the board, Neurosis and Darkthrone would be the biggest influences that we could all 

agree on.  

I hear a lot of Cult Of Luna in the album opener and also your vocals have a strong resemblance to 

those of Johannes Persson. 

Yeah I can hear what you mean, Cult of Luna is a big influence on me personally and I love Johannes’ 

vocal style. For this record, I wanted to sing more naturally, and this is my natural heavy voice, the 

tonality I feel most comfortable in and what I think best suits our tuning. So, it wasn’t an attempt to 

attain a particular sound or style, only to fit best with the music I had written.  

The sound of “Hearken” is really impressive. Where did your record the album? 

We recorded the album with our good friend Joel Taylor at his studio The Black Lodge in Melbourne. 

Joel recorded, mixed and mastered our first two albums, recorded parts of and mixed “A forgotten 

land” and has been like another member of the band in many ways. He and I are longtime friends 

and have worked on numerous projects together, so there is a complete ease of process with him. 

We couldn’t be happier with the sound of the album and are very thankful and privileged to work 

with someone who can understand our intention and achieve what we want.  
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“A forgotten land” was released by Natural World Records and if I remember correctly I picked up 

a copy of that album via Sickmangettingsick Records. For “Hearken” you inked a deal with 

Australian label EVP Records. What led to signing with this new label? Which European distributors 

will sell your new record? 

You’re partly right; I released a CD version on my label Natural World as the initial release and SMGS 

and Replenish Records released it on vinyl. Initially, “Hearken” was meant to be released through 

SMGS, but they were not in a position, at the time we wanted to release it, to be able to proceed and 

needed to push it back further than I wanted to wait basically. So I pursued other options and around 

that time my friend Lochlan Watt took over as A&R for EVP and was interested in what we were 

doing for this record. Lochlan has been a longtime supporter of the band and we have worked 

together in numerous capacities previously, so it seemed to be an option too good to refuse. As for 

European distribution, I am not 100% sure sorry. I should really know that though!  

You released a gorgeously shot and visually arresting video clip for the song “Elderfire” which 

seems to show some kind of neo-pagan ritual held deep within the Australian bush. Who came up 

with the idea of this video and what is the story behind it?  

The video was a collective effort, between myself, director Wilson Bambrick and choreographer 

Megan White of the Theatre Of Thunder Dance Troupe. Wilson and I had many conversations about 

the direction of this video, he had numerous talks with Megan and we all had one conference call 

about it to really pin down the ideas. After that, the execution is all down to Wilson, Megan and her 

dancers and our good friend Edyran who plays the shaman figure in the clip. The relationship this clip 

has to the song and album are direct in that each song and this song especially are about ritual. 

Hence, we wanted to portray this in a way that was sincere. Edryan and I have performed numerous 

rituals involving music together in our own spiritual practices and it made sense to engage someone 

who could portray ritual in a way that I knew to be true. Someone who could understand where I was 

coming from and perform it in a way that was also their own. I think he did a brilliant job and I thank 

both he and his fiancé Ella for their massive effort in making this happen!  

This also goes without saying for both Megan and Wilson as well. Wilson especially put an inordinate 

amount work into making this happen and portraying it in a way that represented our discussions. It 

really was a pleasure to work with such amazing people!  

As for the clip itself, it shows a shaman venturing into the woods to commune with the nature spirits 

in an effort to achieve entrance to the spirit world. That I think is all that needs to be said really. 

During the introduction we see a quote from Johann Wolfgang von Goethe: “Each one of us must 

carry within the proof of immortality, it cannot be given from outside of us. To be sure, everything 

in nature is change but behind the change there is something eternal.” How is this quote related to 

the video and lyrics of the song? 

The Goethe quote is also included in the artwork of “Hearken” and I believe it is the perfect 

encapsulation of what it means to be connected to your ancestors. Everything changes, that is the 

constant in life especially in today’s modern world, but something also never changes; your history. 

Forgetting where we come from, not just a few generations back, but thousands of generations, is 

the mortal ‘sin’ of our time. This quote shows that you can appreciate both. Nature will always 

evolve, and so will we, but we must not forget what it took for us to get there, the culmination of 

thousands of people’s lives, hard work, failure, blood, sweat and tears for us to simply be breathing. 

Why waste the opportunity to connect with that story and actively embrace it?  



You recently did a short Australian tour and played some gigs together with Wiegedood who hail 

from Belgium, my home country. How did that go? Are there any plans to tour in Europe to 

support the release of “Hearken”? 

Yes we played two shows with Wiegedood as part of a festival called Direct Underground. That was a 

great time and those guys are really sweet and down to earth. We played a few of our own headline 

shows as well and they went great. Good turnouts and great shows with awesome bands. It was also 

really good to put our new lineup to the test, and it went really well.  

You also have your one-man band Vaiya which focusses more on ambient black metal. What is the 

status of Vaiya and will you focus more on atmosphere with this project given the more heavy 

progression of Encircling Sea? If I’m not mistaken there is a link between both band names, 

correct? 

I have a new Vaiya album written and waiting to record. Just need to find the time to get in the 

studio. Vaiya is kind of the inversion of Encircling Sea, the name ‘Vaiya’ means ‘Encircling Sea’ in 

Tolkien language, but Vaiya more specifically is darker in its intention. It is not about focusing on 

positive spiritual pursuits but alleviating negative energy from being. I use Vaiya very deliberately as 

a vehicle for cleansing. Musically it is different only in its intention, so the new album will be what it 

is meant to be, without sounding like a jerk. I think for this next record I have a little more aggression 

in it too as it was written during a similar time to “Hearken” but it is very much a different beast.  


