
ERZFEYND – THERE’S NO BLACK METAL WITHOUT THE DEVIL 

It’s not that common that one starts his first band at the age of almost forty. It is the case for Nahdrut 

Herlarecks though, the sole compositor and musician for German Black Metal outfit Erzfeynd. Although 

it may have taken some time for the man to release his musical ideas, his creative energies seem to be 

flowing freely these days. Erzfeynd has just released two splits, and is about to release an EP and a 

debut full-length. Although Nahdrut Herlarecks wasn’t sure if he would have something interesting to 

say, I dare to declare the opposite. (JOKKE)  

 

How are you doing at the moment? Busy times for Erzfeynd? 

Yes, pretty much, all that social media shit is exhausting and nothing I’m necessarily a fan of. But 

undeniably, it’s a convenient way to get the music out there. 

What led to the inception of Erzfeynd, and why did you choose Black Metal as the genre to express the 

music that you have inside you and want to share with the world? 

Erzfeynd is more or less my first band. I play in another band, but Erzfeynd is the first one to release music. 

I only started playing basically all the instruments in 2019 and 2020, and songwriting and recording that 

stuff was also a first for me. About it being Black Metal, there never was any doubt that it was the only 

way to say what I wanted to say, and how I wanted to say it. 

What attracts you in Black Metal specifically? 

It’s hard to put my finger on it. A lot of Black Metal has that honesty and energy to it that a lot of other 

music can’t conjure up. The Black Metal I like always strikes the balance between triumphant moments 

and pure rage, a devotion to something beyond our understanding. 

And this extends to a lot of factors surrounding it. Every aspect has the spirit of a ritual to it. I feel like a 

lot of younger bands just aim for aesthetics, but to me, the whole ‘design’ aspect serves a purpose, almost 

like a hypersigil, a key to unlocking that place in your mind that a good piece of art can transport you to. 
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Erzfeynd is German for ‘archenemy’. Who or what do you consider your nemesis? Are these hateful 

feelings directed towards Christianity and other religions, or more towards mankind? 

‘Erzfeynd’ or ‘Erzfeind’ is one of the earliest words for the Devil in early Bible translations, being the 

archenemy of the world, God and mankind. It stands for the antagonistic spirit that lies at the foundation 

of my music. There’s no Black Metal without the Devil, and that aspect plays a huge part in the themes, 

but it’s also about how walking a spiritual path can make you the enemy to others and even to yourself 

and of what you think the YOU or I is. 

I don’t have any clue regarding the meaning 

of your moniker Nahdrut Herlarecks. Why 

did you chose to operate under this alias? 

It’s a mixture of an old German word for a 

Drude, a demonic creature coming at night to 

deliver nightmares and a variation of Herla 

Rex, which is the leader of the Wild Hunt (The 

Wild Hunt is a folklore motif that occurs in 

Northern European cultures and involves a 

"soul-raving" chase led by a mythological 

figure, escorted by a ghostly or supernatural 

group of hunters passing in wild pursuit; 

ADDERGEBROED). Both things work in a 

balance, nightmares and pain and a feeling of 

majesty and savagery, riding with heralds of 

the end.  

Erzfeynd is a one-man band where you execute all instrumentation. Are you a self-taught musician?  

Yes, for the most part: I had a handful of drum lessons in late 2019 and one or two guitar lessons as a kid, 

but I picked up most of that for the first time in 2019 and 2020 as a means to combat some mental health 

shit and as a sort of personal catharsis. 

What is your main instrument, speaking in terms of composing?  

I tend to write some basic riffs on an unplugged electrical guitar and piece them together as good as 

possible. I usually have a certain vibe in mind, but I have no experience in terms of songwriting, so more 

often than not I just go with it. 

And what are your biggest challenges regarding the different instruments you play? 

Recording fucking drums, I’m almost 40 so fast double-pedal and one-foot-blast parts are a real challenge. 

It’ not that common that people start their first band when being almost forty years old. Why did it take 

so long for you to take your first steps as a musician? 

I tend to think that some things just happen at exactly the right time. Sometimes the stars align and the 

energy at the intersection of anger, sadness and creativity is at the right levels to finally do a thing you’ve 

been wanting to do forever. 
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I noticed that you’re wearing a pendant with the 

Mannaz-rune, which is also featured in both the logo 

and sigil that were designed by Karmazid. This is the 

rune of mankind, people and the human condition. It 

shows both limitation and unlimited potential. What 

is your personal relation with this rune, and how does 

it affect your way of living or your activities with 

Erzfeynd?  

There’s a reason the rune is inverted: even if in a 

traditional sense it might not have that same meaning, 

but, especially in the sigil, the Percht holding the 

inverted rune and raising the pentagram stands for the 

fall of man and the ascent of a satanic spirit. That can 

mean ‘Man’ as in Man’s place in nature/creation, an 

idea implanted by an evolutionary arrangement, or as 

in the mask we wear in an attempt to play the roles imposed upon us by morals and unambitious ideas. 

My themes often revolve around apocalyptic scenarios, but a lot of that can also be translated into events 

concerning a personal liberation, letting go of trained morals and dogmas, and giving in to the black flame.  

This works for various aspects of life, but as with Faust for example, the deal with the devil means paying 

a price for creativity, which in this case is what Erzfeynd means to me. 

Can you elaborate a little bit more on the figure of Percht, since it’s not that known outside of Germany? 

The traditions around the Perchten/Frau Holle and her demon kin always fascinated me, and also how 

they’re often interwoven with the Friedenskaiser/mountain rapture legends. Although I’m not from the 

part of Bavaria where this is a real thing, I like the imagery, the symbolism of death and rebirth, how a lot 

of these traditions changed with mixing pagan and christian aspects of a seasonal ‘apocalypse’, the thin 

line between benevolence and malevolence, the uncaringness of forces of nature and the 

anthropomorphization of them at the same time. 

Both the logo and sigil also show a pentagram. The meaning of this five-point star has been subject to 

change throughout history. The pentagram was used in ancient Chinese and Japanese religions to 

symbolize the five elements of life. Ancient Babylonian cultures used the pentagram to represent 

various gods and religious beliefs of their own. In Christian symbolism, the basic pentagram (without a 

circle) was originally used to represent the five wounds of Jesus Christ. Pythagoras assigned the five 

ancient elements to the five points of the star: earth, water, air, and fire on the four lower points; and 

spirit on the topmost point. In Wicca and various forms of “white magic”, the encircled, upright 

pentagram is considered a symbol that provides protection of some kind. Pagan and neo-pagan groups 

use the pentagram in all manner of rituals and ornamentation because it symbolizes infinity, the binding 

of the five elements, and protection of the self. In the mid-1800s, the inverted pentagram started to be 

seen as a symbol of evil because it presented an inversion of the natural order, placing matter over the 

spirit world. Since then, the inverted pentagram has had associations with occult practices and black 

magic. What does the pentagram symbolize for you and why do you use it in a combination with the 

Mannaz-rune? 
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More or less answered above, the inversion of the natural order means straying away from a set path of 

creation, breaking forth from the profane.  

A lot of modern occultists, and especially pagans, idolize a return to nature and an animalistic spirit, but 

to me, humanity has the singular chance to break free from instinct, morals and ideals that a perceived 

linear evolution has taught us. This is what I tend to call the Black Flame, the spark that lets us reach for 

something higher than what our physical and psychic limits should be able to make us achieve.  

Erzfeynd’s first two releases have 

manifested in the form of split 

releases, one with USBM band 

Celestial Sword (out on Dybbuk 

Productions), and one with fellow 

countryman Rraaumm (out on Ván 

Records). Is it a coincidence that 

both bands are one-man bands? 

Did Erzfeynd end up as a one-man 

band out of  necessity or was this 

intentional from the beginning? 

What are the pros and cons of being 

the sole musician in a band? 

Having to plan and discuss with only 

one musician instead of a whole 

bunch of them sure makes a lot of 

things easier. I also think there’s 

something special about one-man 

operations. Usually a clear, pure 

vision where the only compromise 

are your own limits. 

The obvious con is that you only ever hear the ‘full’ product piece by piece, although I’m not sure that’s a 

pure con since there’s almost some sort of an alchemist’s curiosity being satisfied: what happens when I 

pour this into this, gold or shit? And it’s shit often enough, but every piece of shit gets you that inch closer 

to something that might look like gold in the right light from the right angle. 

How did these split albums come to be? Were you approached by the other bands or vice versa? Which 

conditions need to be met for you in order to agree to share a split with another band? 

I knew both guys before and liked their respective approach to the genre, so I asked them. I had some 

songs that wouldn’t have fit on neither the EP nor the full-length theme-wise, and I thought it might be 

interesting to get something out there before there’s a complete kind of thing. 

As for conditions: it has to be a band or a project that takes itself seriously and brings something 

interesting to the table, dedicated to an antagonistic spirit without the need for profane or earthly topics. 
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The melody of the song “Khvärimonia” from the Rraaumm split reminds me a little bit of “Where is my 

mind?”, the most well-known song by the American alternative Rockband Pixies. Is this some kind of 

hidden tribute or rather a coincidence? 

I’ve heard that one 3 or 4 times now and it doesn’t bother me, I think The Pixies sometimes have a certain 

raw, honest, manic, and aggressive energy. But it’s definitely a coincidence, I try not to quote the same 

old 2nd wave riffs that I hear all the time, and if some of what I write sounds like something else BUT still 

like Black Metal, well, that’s totally fine with me! 

Although your music sounds very German and is rooted in the epic Black Metal from the nineties, a song 

as “Hasz” and its “Hass hass hass...” part shows some similarities with a band as Invunche, whose sound 

bears many elements from Punk music. What bands or genres influence your music? 

I have not heard of that band before to be honest. I listen to a lot of stuff, but what inspires my songwriting 

mostly is, I guess, Metal and Black Metal from the more epic niche of the spectrum. I can’t compare my 

songwriting skills to ANY of the bands I’m about to list here, but some of my favourites are Summoning, 

Kvist, Obtained Enslavement, Covenant, Gehenna (especially “First Spell”), Solstice, Virgin Steele, 

Manowar and some German Depri-Punk from the 80s and 90s, like Fliehende Stürme, Die Strafe, EA80, 

etc. 

The artwork of this split intrigues me. It 

shows some kind of a ship’s steering 

wheel, pierced by a sword and surroun-

ded by flames. What’s the deeper 

meaning behind this artwork? 

The idea is roughly, but not limited to, a 

flaming sword piercing a wheel which 

can stand for the Ophanim (a class of 

celestial beings who, along with the 

Cherubim and Seraphim, never sleep; 

ADDERGEBROED) guarding the throne of 

God, but in a more heraldic sense it 

stands for breaking a circle, a sort of 

Dharmachakra (also known as the wheel 

of dharma”, a widespread symbol used in 

Indian religions such as Hinduism, 

Jainism, and Buddhism. In Buddhism, the 

cyclical movement of a wheel is used to 

symbolize the cyclical nature of life in the 

world (also referred to as the “wheel of samsara”); ADDERGEBROED) representing a preprogrammed 

path. 

The image itself came to me when I wrote the lyrics to the song which is about the struggle between 

creation and the pain that so often is the price for it, in a spiritual as well as a more earthly sense, as you 

can’t make out what will break first, or if anything will break at all at the moment the image shows itself. 

Lupe did an amazing job with this one. 
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You’re currently working on a first EP called “Muspilli”. What can you tell us about this upcoming release 

regarding release date, label and physical formats? 

The EP is finished, mixed and mastered, even the layout is completely done, but at this point I have not 

worked on getting it on a label, I want to let the splits simmer a bit and see how I’d prefer to go on from 

here. It’s 5 songs with the first one being more of a synth-driven introduction to set the tone and stage 

for the rest of the songs. So far the idea is to have it released on LP and tape, but all this will be decided 

in the next couple of weeks. 

“Muspilli” is an Old High German poem, known in incomplete form, from a ninth-century Bavarian 

manuscript. The text deals with the fate of the soul immediately after death, and at the Last Judgment. 

The Bible appears to be the sole source for the poem, although there are remnants of pagan cult present 

as well. What attracts you so much in these old writings that you decided to use them as a source of 

inspiration? 

The poem is a very interesting mix of pagan and Christian accounts of the apocalypse. Flames and fire are 

a recurring image in my lyrics, and the Muspille or Weltenbrand are a clear reference to the fiery 

Muspellsheim. A lot of Christian mythology is like a “best of” of earlier religions, and since the EP is a 

collection of various apocalyptic ideas and images, that form of syncretism was very intriguing to me and 

seemed a fitting name for the concept. 

One of your posts on your Instagram 

account is about unuuizzi or "madness 

through obsession". The post also 

shows a male and a female person. 

Who are they and what is the meaning 

behind this post? 

The man is Hans Schmidt, the first and 

to date only catholic priest that has 

ever been executed in the USA. He also 

came from Bavaria and his story is 

pretty fascinating. (Hans Schmidt 

illegally married, impregnated, and 

then brutally murdered and dismem-

bered his mistress. For that crime, he 

was eventually executed via electro-

cution. Turns out, the murder he was 

caught for was only the tip of the 

iceberg; ADDERGEBROED). 

“Unuuizzi” is the name of my full-length 

album and madness and pestilence will play a big part in the concept. I don’t want to talk about it too 

much for now. All the songs have been recorded except for vocals, keyboards and percussions, and I will 

talk about it once I’m getting closer to finishing it. 

This interview was published on www.addergebroed.com on May 17, 2021. 

http://www.addergebroed.com/

