
DAUÞUZ – HISTORICAL MINING IS AN IDEAL TOPIC FOR A BLACK METAL BAND 

Since their bolt-from-the-blue debut “In finstrer Teufe” in 2016, Germany's Dauþuz have created a rich 
and vibrant catalog. Their Black Metal is proud and purist but by no means blinkered; the ancient ways 
are revered, but new vistas of the imagination also open up with stories largely focussing on mining. 
Now, more than a year after the expansive mini album “Grubenfall 1727”, a new full-length saga from 
Dauþuz bearing the title “Vom schwarzen Schmied” echoes from the depths of the underworld. 
Addergebroed teamed up with the duo behind this intriguing mining Black Metal band. (JOKKE)  

 

(c) mouthfulofsorrow 

Ave. Are you satisfied that you can finally share “Vom schwarzen Schmied” with the world? What are 
your expectations with this new release, now that you have teamed up with Amor Fati Productions, who 
also re-released your back catalogue? Do you notice an increased interest in the band? 

Aragonyth: Glück auf! Yes, it was a long journey from the completion of the album to the eventual release. 
We really wanted the album to be released on the usual formats at the same time, so we had to put up with 
a seemingly endless period of time for the LPs. But we were still lucky that the release date worked out. We 
couldn't be happier about the cooperation with Amor Fati Productions and yes, with every album the 
support from our listeners becomes more impressive. We are satisfied, the label is satisfied, what more 
could you want? 

Dauþuz is labelled as mining Black Metal and you’re probably the only band in this niche. How did this 
interest and fascination for the world of mining come to be? 

Syderyth: Yes, we are the only band that calls itself that, because we invented the term for ourselves. Of 
course, there are other metal bands who have touched on the subject of mining, but I don't think there are 
any that do it as comprehensively as we do with Dauþuz. The idea came up some time before Dauþuz, 
because I was very involved with historical mining and quickly realised that this is a topic for a "Black" Metal 
band. I just didn't have a suitable project until Aragonyth came to me with some new songs. The history of 
where I live is very poorly reported, so I did my own research, digging up, appropriately enough, the rich 
mining history. I work in the historical field myself and have direct access to the old lore of the mines in my 
homeland. That's how my fascination with it came about. 
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The band name is Germanic for “death” and the link with the mining concept and Black Metal seems 
obvious. What was first: the music, the band name, or the concept about mining? 

Aragonyth: In fact, the band name and the rough direction of the music were decided first, before the 
theme of "mining" became concrete. That's simply because I already had two or three songs on hand before 
I approached Syderyth about doing the vocals. Over the course of time, however, music and theme have 
naturally converged a little more, as you can work much more targeted with a thematic context in mind. 

These mining stories not only deal with your home country Germany, but you tell stories from all over 
Europe. Where do you find inspiration for these stories? 

Syderyth: I find inspiration for Dauþuz's lyrics everywhere. You just have to go out and open your eyes. 
Outside in the landscape, the traces of forgotten mines are everywhere. Or we visit the old tunnels 
ourselves and enter them. Furthermore, I always seek out new legends or events in books and on the 
internet. There are special mines all over Europe. The only reason we limit ourselves to Europe is the easier 
availability of the sources and the possibility to see everything with our own eyes. That's why most of the 
stories so far tend to take place in my home area in eastern Thuringia. 

Historically, coal mining has been a very 
dangerous activity and the list of historical coal 
mining disasters is long. Belgium, my home 
country, has a rich mining history, unfortunately 
also including a big catastrophe. The Marcinelle 
mining disaster was a major mining accident 
which occurred at the Bois du Cazier coal mine at 
Marcinelle, Hainaut Province in Belgium on 8 
August 1956. It was caused by an underground 
electrical fire which trapped a large number of 
mineworkers, many of them guest workers from 
Italy, who died of smoke inhalation and carbon 
monoxide poisoning before they could be rescued. 
In total, 262 miners were killed, and it remains 
prominent in folk memory in Belgium. This could 
be an interesting historical happening to dedicate 
a song or record to, no? Or do you only 
concentrate on traditional mining history? 

Syderyth: Yes, that is a very interesting catastrophe that has probably been repeated all too often up to 
now. At the moment I would find it a bit too recent. I tend to focus on older events, as the work there was 
many times deadlier and harder. But maybe in the future I will actually use more modern lore. The 
"Catastrophe de Marcinelle" would definitely be a good candidate for a song. 

Germany has a long history of coal mining, dating back to the Middle Ages. Coal mining greatly increased 
during the industrial revolution and the following decades. The main mining areas were around Aachen, 
the Ruhr and Saar area, along with many smaller areas in other parts of Germany. These areas grew and 
were shaped by coal mining and coal processing, and this is still visible even after the end of the coal 
mining. On your Facebook band page, you show many pictures of cultural mining sites. Which one is your 
personal favourite and why? Which areas in Germany are the best to visit for people who share the same 
interest in the history of mining? Any specific museums you can recommend, and do you also travel 
abroad to visit old mining sites? Do you collect mining memorabilia? 

Syderyth: It always depends on what interests you. I am far away from the coal regions in the Ruhr area. 
Coal didn't play a big role in the older history of my homeland. Coal mining on a large scale only appeared 
here in eastern Germany in more recent times. What's more, it's mostly in open-cast mines, which I 
personally don't find that interesting. I'm more interested in small, hand-operated mines. In those days, 
iron, copper, silver, slate, etc. were more likely to be mined there. If you want to see such old historical 
tunnels, then you are very well off in the Thuringian Forest, in Upper Franconia (Bavaria) and especially in 
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the neighbouring Ore Mountains (Saxony) and in the Harz Mountains (Central Germany). There is also a lot 
to see in the neighbouring Czech Republic. I have also been underground in Austria. I could recommend 
many interesting mines, because almost everyone has its own special features. That's why I'll just 
recommend some from my neighbourhood. For example, the Kamsdorf mine (Thuringia - Vereinigte Reviere 
Kamsdorf). You can book special and long underground tours there, which are very varied. There is a lot to 
see there, from relatively modern mining to older times. And the "Historical Slate Mining Lehesten", where 
there is also a lot to see in terms of landscape, as you can see in our video "Der Eid". 

This video, that almost looks like a National Geographic documentary, was shot in the 800-years-old slate 
quarry and mine in Lehesten (Thuringia) and at various locations in the area. Syderyth, was this your first 
video production? Are you planning to do more video clips for the new record? 

Syderyth: Haha, I'm glad to hear that it conveys the character of a documentary. It's always a question of 
what you consider to be a (music) video. We've made a few videos before, but they were more about our 
underground hikes through old tunnels. Our video for "Dem Berg entrissen" from “Die Grubenmähre” was 
basically the first and "Untertagewanderung" the second. But I don't want to make a big deal out of it, it's 
all just put together without having much knowledge about video production. Whether we make more 
videos or not will just be decided spontaneously when material or ideas fall in front of our feet. The video 
for "Der Eid" was also made spontaneously, because this time we had a longer waiting period until the 
release date. 

 

In the video clip we see one of you doing rock stacking. Rock stacking has carried spiritual meaning across 
cultures for centuries. The act of balancing stones carries with it a practice of patience and a physical 
effort of creating balance.  Each rock can signify an intention of grace for thankfulness or offered up for 
another in need. Connecting nature in this externalized expression is uplifting and a very powerful tool 
for expanding the spirit.  A stack of rocks is called a cairn. Cairns have apparently been used to mark trails 
for thousands of years and are still in use today. Some religious traditions use them as parts of rituals or 
to mark spots for a person to stop and meditate. Archaeological evidence shows that some ancient 
Native American cultures used rock cairns to mark burial sites. What kind of symbolism do you connect to 
rock stacking? 

Syderyth: Stones have always had a "religious" significance, long before mining. But here it lent itself to use 
it for the video, since "the miner" also worships stones and of course the ores. That is and was his whole life 
in the legend. Moreover, he was born in the Stone Age and thus still calls original pagan rites his own. So the 
"rock stacking" was a perfect match for the video. For myself, of course, it was also a calming act to get 
away from this stressful, modern, and spiritually degenerated world. Like many other ancient rites and 
customs. 
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Working in coal mines is dangerous — miners 
have to deal with toxic gases, plus the threat 
of being crushed, drowned, or injured from 
fires and explosions. Some miners love it. It 
can be a family tradition, it's exciting, and the 
pay was sometimes pretty good. Do you think 
that working as a miner would have been 
something you liked doing? 

Syderyth: If it had been a family tradition, I'm 
sure it would have been passed on to me. In 
the past, you couldn't really choose your 
profession, that was decided by your parents 
and often your father was the first master of 
your apprenticeship. That's why the question is 
basically superfluous. Personally, I used to 
work for years on building sites and in industry. 
For a few years in my youth, I could have 
imagined working in the mountains, but not 
forever until you are physically exhausted. It's 
not a job you should do all your life, or it 
becomes quite short. 

Aragonyth: I see it like Syderyth. If there had 
been a family tradition (which there wasn't), 
you might have been involved, but it would 
never have occurred to me. I am also a person 
who likes his (craft) profession very much, but 
mining would have been a bit more intense to 
say the least. 

The coal mining industry has a long history of significant negative environmental impacts on local 
ecosystems, health impacts on local communities and workers, and contributes heavily to the global 
environmental crises, such as poor air quality and climate change. For these reasons, coal has been one of 
the first fossil fuels to be phased out of various parts of the global energy economy. Fossil-fuel phase-out 
is the largest part of limiting global warming as they account for over 70% of greenhouse gas emissions, 
but as of 2020 needs to move 4 times faster to meet the goals of the Paris Agreement. To achieve the 
climate goal the vast majority of fossil fuel reserves owned today by countries and companies must 
remain in the ground. Do you think the Paris Agreement will be enough to limit global warming? 

Syderyth: No, I don't think that's enough, or better, it's not possible to stop climate change. Of course, our 
global industrialisation has contributed to or accelerated it. Moreover, most countries will never adhere to it 
if the money of the rich would become less... However, there have always been climatic upheavals and 
species became extinct. That is the normal course of the world. Which of course in no way should relativise 
the fact that man pollutes, exploits and destroys the earth out of insatiable greed. I am no friend of the 
human being, so he is welcome to leave the face of this earth. The planet and the environment will thank 
him. 

Aragonyth: I believe that there are far too many interests of various people that stand in the way of the 
goals for anything to really change so fundamentally in order to really counteract climate change. And yes, 
as Syderyth wrote, there has always been climate change, even if we certainly contribute more to it today 
than we did 50 years ago or so, to give you a figure. We all like our cars, especially us Germans, and there is 
still no really sustainable alternative, even with crap electric cars. Except maybe the cargo bike, haha! You 
harvest what you sow, so certainly "interesting" times lay ahead of us all. 

 

(c) Markasyth 



DAUÞUZ – HISTORICAL MINING IS AN IDEAL TOPIC FOR A BLACK METAL BAND 

Enough about mining. Let’s talk about the music. The first Dauþuz release I heard, was the “Grubenfall 
1727” EP that was released in 2020, but only contained one new song, since the other 2 compositions 
were taken from older records, namely your 2016 debut “In finstrer Teufe” and the follow-up “Die 
Grubenmähre”. Why did you find it necessary to dedicate a separate release to the full 3-song story 
instead of putting the final piece of the story on the new record? 

Aragonyth: Simply because we didn't want to block an album half with such a colossus of a song. Originally, 
the song was written for a split, but for some reason that didn't happen. Then the idea came up to release 
the thing as an EP instead and to rework and add the first two parts of the story as a bonus. Under any 
other circumstances, we wouldn't have the same music on more than one release. 

Can you elaborate a little bit more on the story that is told on this EP? 

Syderyth: The story is based on a mining accident 3 
kilometers from where I live. It partly deals with true events 
and was then spun on by me. The "Ertz-Engel" mine partially 
collapsed in 1727. I found a protocol which is the interview of 
a miner who lost his two sons there. The reason was that the 
mine owner (a local princess) had saved on the timber for the 
tunnels out of greed for profit. That was handed down. In my 
further story, the miner swears revenge on the princess and 
kidnaps her one night. He walls her up with bread and water 
in an old mine underground. He visits her every few days and 
sings her songs of death. After a few months, he closes the air 
hole and leaves the mountain forever. The next day he 
announces her death in the market and is sentenced to death 
by torture and quartering in the place of execution. As was 
the tradition in the past. After his death, he enters the eternal 
realm of the mountain, where his sons are already waiting for 
him. 

And what is the new full-length “Vom schwarzen Schmied” about? Is the story also being told on the 
cover artwork?  

Syderyth: Oh yes, the cover was made especially for the story by our friend and illustrator Markasyth. He 
got the raw story from me in advance and during the process of creation, he received one song after the 
other. We did it similarly for "Grubenfall 1727" and "MONVMENTVM" (at least the booklet layouts, the 
cover was drawn by another artist). 

In a nutshell: The mountain blacksmith sits on his mountain, on which he has lived for thousands of years 
(“Mein Berg – My Mountain“) and recapitulates his existence up to now. He tells his story, so to speak. He 
was one of the earliest miners who mined flint in Bavaria (Arnhofen). The legend is partly based on real 
places and archaeological finds, as in this case. While mining flint in a shaft that had been dug too deep, he 
and his brother lost consciousness due to lack of oxygen and both suffocated. His soul travels into the earth, 
through unknown halls, to the throne of the mountain spirit. He has to swear an oath to him (“Der Eid – The 
Oath“) so that he can live again. In the process, he is made immortal by the mountain spirit, in order for him 
to teach mankind about mining, which he does over the course of centuries. However, he recognizes the 
insatiable greed and wickedness of mankind, and turns away from them. He finally gives them an ore with 
which they eventually destroy themselves. Uraninite. The song "Sargdeckel – Coffin Lid" has a threefold 
meaning here. The coffin lid is a miner's term for a large rock that breaks loose from a mine ceiling and kills 
the miner underneath. Like the last nuclear war of mankind, which also eventually slays itself with it. 
Meanwhile, the miner has retreated to his lonely mountain and protects nature and the animals there. This 
part of the legend is inspired by the legend of "Rübezahl", who also lives on a mountain in the Giant 
Mountains in the Czech Republic. Since the mountain blacksmith is immortal on earth, he hopes for 
redemption one day when the earth sets in the fire of the sun. So, there are some real as well as mythical 
midwives to this story, plus a sharp pinch of misanthropy. 
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Did you first start writing down the storyline and lyrics to see what kind of emotions the different songs 
required, or were the lyrics written afterwards to fit the music? 

Aragonyth: It is often assumed that the lyrical framework actually comes first and then the music, but this is 
not the case. Syderyth had a song pool of almost a dozen that he could reach into and so underline the 
atmosphere and mood of the story. Of course, I try to throw the most diverse and varied music possible into 
the pool for him, haha! 

Syderyth: I didn't do anything for a few months and waited until Aragonyth had finished more than an 
album's worth of songs. Then I sat down and let the songs and lyrics interact and worked my way through 
song by song and, of course, added the acoustic stuff. So out of a chaotic melting pot of lines and notes 
came a hard chunk of black metal that is amazingly fitting. If it hadn't fit, I would have had to nag Aragonyth 
until he wrote more suitable songs, haha! 

Your music contains many melodies and heroic choir chants, and sometimes seems to be inspired by 
classical music, such as the ending of “Sargdeckel”. Are there any composers that influence your song 
writing for the melodies, acoustic guitar parts or choirs? 

Aragonyth: I generally have nothing against classical music, but I don't actively listen to it. However, I do 
listen to some quite melodic Black Metal, maybe that's where I draw inspiration from indirectly. But I 
definitely never have a band or a song in my head and think to myself " well, now you do something in this 
direction". Either I have a melody in my head, which I try to accompany with a powerful rhythm section, or 
it's the other way round. Then I let a rhythm guitar run in a loop and play melody arches over it until I'm 
satisfied. Sounds clumsy and maybe it is, haha! But that's how it works!  

Syderyth: I don't really listen actively to 
classical music now, and if I do, then never 
to anything in particular. I just have to like it 
and that can be a piano solo, a musical, 
Richard Wagner or whatever. I'm just a fan 
of harder metal, mostly black and pagan 
metal of the Nineties. For acoustic guitars, 
the darkness, melancholy, and loneliness in 
the mountain is the biggest source of 
inspiration for me. Most folk music is too 
cheerful for me. The choirs, on the other 
hand, are also inspired by various things. 
Classical music, miners' choirs, film music, 
etc. A choir brings a certain epicness into 
play that fits very well with the theme of 
mining. Other bands often use their 
keyboards for this, I prefer to sing it myself 
in several pitches. That sounds more 
authentic, more unique, and more alive 
than any keyboard. 

Talking about the vocals, the interplay between various types of screams creates a very dynamic vocal 
range. You often go for both high and low screams at the same time. Are both done by Syderyth G? He 
also has a fantastic clean singing style. Is he a classical trained singer?  

Syderyth: I prefer to do the vocals in my bands alone, like here with Dauþuz. I started with Death Metal with 
my first band, and then switched to Black Metal. I've been singing and screaming for about 26 years. You 
should be able to do a lot or better leave it alone. I always set the highest standards for myself, there is no 
mercy, haha. And thanks for the compliment about the clean vocals. But I have to say that I've never had 
any lessons and I can't read a single note, it's all sung by ear. You never stop learning, and for Dauþuz and 
the subject matter, I found clean singing with a classical touch simply fitting. 
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Who is the narrator that we hear in “Desperatio” and “Der Frevel”? 

Aragonyth: We are talking about Markasyth aka Mäxxenwerk, who also drew our last few artworks. He 
recorded these quotes in a mine where he appropriately works. So, the reverb and the atmosphere are not 
post-processed! 

The sound of the new record is incredible, especially the drum sound which is crystal-clear. Where was 
the album recorded and how did the recording process go? Satisfied with how the sound and production 
turned out or are their things you’d like to do different on a next recording? 

Aragonyth: We've always had our own home studios where we work separately from each other. With every 
recording process you learn, naturally, and so we try to sound even better in the details with every release. 
Often, it's a matter of nuances that perhaps only we ourselves hear, but I think a certain development is 
noticeable despite our "trademark sound". "In finster Teufe", for example, sounds quite bassy and murky 
compared to the later works, while "Vom schwarzen Schmied" might sound a bit thinner, but colder and 
clearer. We are definitely very satisfied with the latter, especially with Mario from Liquid Aether Audio who 
took our mix to a whole other level with his master. 

 

Dauþuz is a very active band, releasing a full-length or shorter release almost every year. Is inspiration for 
music and lyrics flowing abundantly, or do you really have to sit down and focus on writing new music 
once it is clear that you want to release a new record? 

Aragonyth: I definitely have to be in the right mood. It's hard to believe with our discography, but there are 
periods of a several months when I don't pick up a guitar. But once I've "got into it", I can record half an 
album within a few weeks. It's also usually the case that I record more songs than we can use for an album. 
That's one of the reasons for our EPs, which are often overlong and could also be called compilations of the 
leftovers. I deliberately don't say "B-sides” because we only finish recording songs that are worth it. It is 
only important to us that the songs on our albums are related to each other in a meaningful context, this is 
not absolutely necessary with the EPs.  

Although having only two members, you create a very rich and dynamic sound. Will the core always be 
you two or are you open to include other members in the line-up? Do you guys always have the same 
vision about music and lyrics or do you sometimes clash? 

Aragonyth: Syderyth and I both have our “experiences“ when it comes to working processes in some of our 
old bands. We both work quickly, uncomplicatedly, and purposefully, which is also reflected in our release 
intervals. In this respect, we are more than happy with the way things are. So, we definitely don't need any 
more members, especially since we can do everything ourselves. To come to your second question, I used to 
have to restrain Syderyth a bit when it comes to his clear vocals, haha, but now I'm more used to it and he 
knows where to use it and where not. That doesn't mean that we are not critical, but for the most part we 
fully support each other's decisions. 
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What do your aliases refer to? 

Aragonyth: These are slightly modified names of 
minerals and ores that we think sound interesting 
and of course fit the theme well. We have 
intentionally only hinted at our "old" pseudonyms 
(Aragonyth "S." and Syderyth "G.") in order not to 
go straight into "name dropping". Even if that 
wouldn't necessarily have only brought advantages 
when it comes to our previous bands, haha!  

Last year, you released the Troll song “Når natten 
endelig er her“ as a digital single. Do you consider 
this Norwegian band as one of the main influences 
for Dauþuz? 

Aragonyth: Not really. Syderyth wanted to do a 
cover and since we both adore TROLL, we decided 
to choose them. We also didn't want to take a song 
that had already been covered dozens of times, so 
in this case it's a somewhat lesser-known song. 

You’re both active in several other bands. What’s the status of them and is there any music that will soon 
be released by one of them? 

Aragonyth: There's not much left with me. With IDHAFELS it is once again the case that we are in a queue 
until all members have recorded their parts for an MCD. After that IDHAFELS will be put to rest. There are 
always loose flickers in the head for new ideas, but that's far from being ready to talk. 

Syderyth: I am also active live with Isgalder (Pagan Metal) and we are currently writing a second album. I 
guess it won't be released before the end of 2022. We don't set a deadline there either because songs 
should mature like good wine. I also still have my "old main band" Wintarnaht, which I now do completely 
on my own. That's why a new release is often a pretty spontaneous thing. When I feel like making some 
nineties-inspired Pagan Black Metal songs again, it can happen quickly. A one-man-band like this has some 
advantages. In any case, something new will be released at some point. I'm also working on another project 
at the moment, but that's another story. 

German Black Metal has not always had a good reputation in Belgium, especially in the second half of the 
nineties and the first years of the new millennium with mediocre bands such as Mystic Circle, Eisregen, 
Eminenz, etc. As from 2010, however, German Black Metal rose again as being very qualitative. How do 
you see the evolution of your country’s Black Metal scene? 

Aragonyth: Don't worry, the bands you mentioned are not without controversy here in Germany either, 
haha! But that wasn't necessarily a German problem at the time, but a general one, I think. At the turn of 
the millennium there was a lot of cheesy and plastic metal, but fortunately that has mostly vanished in the 
meantime. In the end, you usually listen to the old classics, of which Germany also has some to offer, but I 
do think that there are some bands worth listening to nowadays, besides us, haha! But it is and remains a 
problem that nowadays, every piece of shit is dumped on the market, be it through portals like Bandcamp 
(you lose any overview there anyway) or also through some small labels. Who is supposed to listen to and 
buy all that? In this respect, I can't and don't want to follow everything. 

Syderyth: I wouldn't relate this only to Germany at the moment. There has always been a lot of crap 
everywhere. And after all, music is a matter of taste. But nowadays it's even worse, because everyone who 
can play 3 chords is putting plastic metal on the market with their PC. You don't have to be able to do 
anything anymore, everything is straightened out with VSTs and then sounds acceptable. And most 
musicians are just self-promoters on Instagram, for example. Not my world... 
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What are your ambitions with Dauþuz and are they different compared to when you started the band? 

Aragonyth: I think I can speak for both of us in this case, that we are primarily concerned with recording 
music that is satisfying for ourselves. With every release, our own standards grow, of course, and we don't 
want to repeat ourselves, either musically or thematically. In a relatively tight corset like ours, that's not too 
easy, as you can imagine. In this respect, we simply want to tickle the best out of ourselves!  

Thanks for the interview! 

Aragonyth: Thank you for this multi-faceted interview! 

Syderyth: Thank you also for the interest and the detailed questions. 

 

(c) Markasyth 
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