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Lately we've been listening to several interesting releases from bands hailing from European countries 

with a Black Metal scene we have very little knowledge about. There was the Croatian Ninhursag and 

the Hungarian Mistcavern and although Belgun, visionary and ruler behind Hajduk has lived in Germany 

for several years, his one-man project is permeated with Bulgarian heritage. As we immersed ourselves 

in his great music, many questions arose that prompted an interview. (JOKKE) 

 

Hail Belgun, Hajduk isn’t the only band you’re active with. You have also released music with ambient 

Black Metal band Festung and Dark Ambient project Mythenmetz. What urge or creative vision 

specifically led to the inception of Hajduk? Was Hajduk something that had been brewing a long time in 

your head, or did it all happen quite fast and spontaneously? 

The first idea of Hajduk dates back to 2015, when I went on long hikes in the Rila Mountains in Bulgaria, 

but only became reality after releasing the demo of Festung. In that time, Urangst left us, Etzel committed 

more and more substance abuse, and the whole band was on the verge of splitting up. I decided to 

manifest Hajduk as a vehicle to strengthen my abilities, so I could shoulder Festung alone if necessary, and 

as a connection to my birthplace. It is in a way a long contemplation on Bulgaria. So, even though the EPs 

all came out quite fast, the idea for the whole thing has been burgeoning for some time. 

What is your alias Belgun referring to? 

‘Belgun’ is the nickname of tsar Ivan Asen I., who established the Second Bulgarian Empire through an 

uprising against Byzantium in the Middle Ages. In the proto Bulgarian language, it means ‘wise’ or 

‘knowing’. Without a doubt, I’m still a long way from doing it justice, but it’s an ideal to which I aspire. 

A ‘hajduk’ is a type of irregular peasant infantry found in the Balkans from the early 17th to 19th 

centuries, often romanticized as freedom fighters in Balkan folkloric tradition. For most Europeans, 

fighting for your land has indeed become a romanticized idea, but for the people in the Ukraine, this 

has unfortunately become a harsh reality. Would you without a doubt take up your arms to fight and 

defend your home country if it was invaded? 

That’s a complicated matter. There are without doubt things worth dying for, as the lives of your loved 

ones or certain higher ideals. I don’t consider the modern national state to be one of those. War between 
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states is always carried out on 

the backs of those who are least 

to blame and who suffer most 

of it. In the case of Ukraine and 

Russia, which are brethren in 

many ways, it’s particularly 

tragic. May the mothers see 

their sons again, on both sides. 

Bulgaria’s government is a 

corrupt cesspool, exploiting its 

citizens, destroying its land. It 

has little in common with the 

ideas of the revolutionaries 

who lost their life establishing 

the country’s independence. 

Why should one die for a state 

which doesn’t care the slightest 

about the wellbeing of its 

people? 

Is war for you only equal to 

horror and death, or can you 

also see the ‘beauty’ or 

‘romance’ that might lay 

hidden in warfare tales such as 

a forbidden love story or heroic 

actions that occur during 

wartime? 

War is undoubtedly terrible. 

The suffering it creates can 

seldom be outweighed. But I’m 

torn, because I do have a 

romantic streak, and war is full 

of romantic motifs. There is something poetic about death for a chosen cause, bigger than oneself. 

Nevertheless, tales are tales, transfigurating the reality behind them. 

Although Hajduk is all about your birth country Bulgaria, you’re currently residing in Germany. How did 

that come to be, and do you still spend time in Bulgaria? How would you compare living in both 

countries to each other? 

My parents emigrated to Germany with me when I was a child. I went to school there and still live there 

to work on a master’s degree. I spent almost all vacations (and still do) with my remaining relatives in 

Bulgaria though and did not lose connection to the country as a lot of immigrants did. However, I don’t 

know if I’m qualified to make a direct comparison. The mentalities are way different, and so is the standard 

of living. But the people from both countries have mastered the art of heavy drinking. 
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I’ve never been to Bulgaria. Which places can you recommend in terms of important historical places 

and beautiful natural areas? 

There are a lot. Everybody underestimates the big diversity the country provides, especially given its small 

size. But to name a couple, the mountains of Rila with its clean spring water and calming forests where I 

spend most of my holidays. The ruins of Pliska, the capital of the first Bulgarian empire, as well as the 

Shipka Monument, shown on the cover of my third EP.   

So far, Hajduk released three EP’s and the “Ruins of Humanity” split with Sørgelig, Akantha and Nimbifer. 

Let’s start with the EP’s, which all have a cover in one of the three colours of the Bulgarian flag. What is 

the unifying concept behind this trilogy, and why did you choose to make separate releases of it instead 

of combining everything in one release? 

All of these releases correspond to different approaches I used while writing them and reflect the 

experimental phase of Hajduk. Because of this, and because I can be quite impatient, I released them as 

separate releases. They are united as different perspectives on the same matter, though. 

A band singing about his home country is 

often misunderstood as being sketchy or 

placed in the NSBM-corner. Has this been 

the case for Hajduk, and does it bother you 

that people misinterpret what some bands 

are singing about (which might be fueled 

by the fact that you’re singing in your 

native tongue, meaning that many people 

don’t understand a word about the 

concept and lyrics)? 

Apparently, this was the case, yes. I don't 

really follow discussions about the project 

(if there are any at all, I'm not sure), but 

after the interview I gave for Decibel, where 

I expressed my political views, I lost half of 

my following on Bandcamp. It doesn't 

bother me, I'm doing this for myself, and 

even though I was more neutral on that 

matter, I'm quite happy right now to not be 

listened by these people. But after all, when 

you split off a piece of art from yourself, it 

becomes autonomous, and everybody is 

free to see it as something different. 

Bulgarians have it comparatively easy, 

because they probably recognize the song 

titles as the titles of the poems that serve as 

lyrics. For once, there has to be some kind 

of advantage to be from this country. 
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Lyrics are taken from Bulgarian poets such as Hristo Botev and Ivan Vazov. Did you literally use unaltered 

texts by these authors, or did you adapt some things? 

The texts are mostly unaltered, only occasionally shortened here and there. 

What attracts you in the work of both authors? 

Their authenticity! Their - often life-threatening – political work is mirrored in their poetry, and vice-versa. 

Also, their themes and motifs were the best fit for the music I wanted to conceive. 

What do you consider their magnum opuses and how did they affect Bulgarian literature, and in the 

case of revolutionary Botev, also the political life in Bulgaria? 

I mostly read their poems, and I'm far from knowing everything written by them, but my favorite works 

have to be “The Hanging of Vasil Levski” by Botev, as well as “In the Kingdom of the Fairies” by Vazov. The 

feeling of despair in the first and the otherworldliness of the second poem are indescribable. While Vazov 

is probably still the greatest Bulgarian writer to ever see the light of this world, Botev is revered by the 

public like no other. I know very little about the present political life though, as it is mostly a farce. 

The three EPs were written and 

recorded in the woods. Can you 

elaborate a little bit about how the 

recording process went? Do you need 

this kind of rural surroundings to get 

in the correct mood for creating and 

recording music for Hajduk? 

Yes, one could say so. It is hard to write 

songs about nature when you're in the 

city and someone is fighting or yelling 

outside. A big part of the work 

happened in a creative burst I had in 

August and September of 2019, while 

spending my holidays in Rila. Hiking in 

the daytime, songwriting and 

rudimentary recordings in the 

nighttime, all done with very simple 

equipment.   

All three EPs were released in the last 

few months of 2019, each time on the 

20th of a month being September, 

October, and November. Is there a 

specific idea behind these dates? 

Not really. I somehow ended up with 

the 20th and simply wanted to finish 

the other EPs within a month of each 

other. 
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Was the music for all three EP’s written and recorded in 

the same sessions of was there more time between the 

conception of all three releases? 

There were several sessions, but the material from 

earlier sessions was often used in later ones. So it was 

kind of a mixture of both. When I released the first EP, 

the second one was far from finished. Same goes for the 

third. 

The first EP “Кръв “concludes with “Свършек”, a track 

based on ambient sounds that contains a spoken word 

passage. Who do we hear and how is this sample 

related to the EP? 

It is a sample from the movie “Freedom or Death” from 

1969, containing the words from Botev’s farewell letter 

to his family. 

Which historical figures are portrayed on the cover? 

Again, Botev mainly. Not much variety in my themes, so 

far. 

The second EP “Природа” contains more folk 

influences. Which bands do you consider as inspiration 

for this subgenre of folky Black Metal? Which different 

folk instruments did you use, and did you play all of 

them? 

Mainly Ulver, as well as Drudkh and Agalloch. Folk in 

Black Metal is as old as the genre itself, I think. I used a 

small gong and a clean guitar, as well as a Kaba Gajda 

(Bulgarian bagpipe) played by Kostadin Terzijev, a 

professional musician I met on the internet. I think I also 

played a flute, buried in the mix of the last song. 

Which samples do we hear in both songs from the third 

EP “Свобода” and which historical monument can we 

see on the cover? 

Again, the samples are from the movie “Freedom or 

Death” (1969). It made a lasting impression on me, 

maybe I'll use excerpts from it again. The monument on 

the cover is the liberty memorial, located on Shipka Peak. 

It is the symbol of the liberation of Bulgaria. 
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Initially, all three EPs got released independently on 

tape format, and afterwards on vinyl by Not Kvlt 

Records and re-released on tape by Repose Records. 

Not Kvt Records doesn’t have a very good reputation 

due to many people complaining about orders they 

never received. What’s your opinion about this label? 

Were you also dissatisfied so that you decided to 

work with Amor Fati for the compilation vinyl release 

of the EPs? 

Fuck Not Kvlt! First, I agreed to his offer because I 

thought I had found a solid label with some good 

releases and familiar political stances, but the guy 

turned out to be a total rip-off. He excused the long 

delays to me with his mental health problems, but in 

this case, he should've at least communicated it 

openly and to everyone. He never sent me the right 

amount of records of the second or third EP, and 

neither their covers. And he doesn't answer his mails. 

Avoid him at all costs! The cooperation with Amor Fati 

on the other hand was absolutely excellent.    

What book is portrayed in the drawing on the 

compilation EP underneath the dagger and the gun? 

It's the gospel. At the behest of Vasil Levski, the oath for the revolutionary committee was taken in front 

of these symbols. Through them, the oath promises retribution, both from the earthly court, based on the 

laws of the committee statute, and from the heavenly one, with the power of God being invoked as 

guarantor through the mediation of the Bible. 

On the cover of the compilation, we see a lion emblem. 

The lion is the national symbol of Bulgaria depicted on 

the country’s coat of arms. Bulgaria’s currency is the 

lev, the name originally deriving from the Bulgarian 

word “luv” meaning “lion” in English. What does 

Bulgarian history have to say about the legendary 

Bulgarian lion, and can you identify yourself with this 

animal? 

Unfortunately, I don't know much about the bigger 

history of the lion as a Bulgarian symbol. As a heraldic 

symbol it is very popular, at least in Europe, symbolizing 

strength, nobility, and courage. It seems presumptuous 

to me to identify yourself with the embodied state 

virtues. 
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The EPs have been released on tape and vinyl format. Do you consider CDs as an irrelevant music format 

these day? 

It is in no way irrelevant, my hesitation to release on CD is simply a personal preference. I love analogue 

forms of music, with its inflexibility and the need to sit down and really embrace it. 

Who initiated the “Ruins of humanity” split release? Were you already in 

touch with the three other bands, prior to the idea of releasing this split? 

It was initiated by Nick from Sørgelig, who also organized it for the biggest 

part. There were some changes to the concept in the middle, but I think it 

turned out great. I was already slightly familiar with the other bands but 

didn't have any contact with them. 

Being a one-man band, you probably heard the next questions about a 

dozen times. Do you think that you will ever let another musician 

infiltrate in the creative cell of Hajduk? 

Very unlikely. But as session musicians, why not? My skill regarding a lot of instruments is limited. 

Is there any chance that you will bring Hajduk to the stage? 

I do hope so, one day! 

Are you working on new material for Hajduk? If so, will you combine the three slightly different styles 

that could be heard on the EPs? Will it be again in EP format or is the next plan to come up with a full-

length release? 

I can't say a lot about it in the current stage, but I am working on a full-length, and it will probably be the 

logical continuation of my work so far.   

What are the plans with Festung and Mythenmetz? 

With Festung, we released the album “Der Turm” earlier this year, now we look if it is possible to be played 

live. Regarding Mythenmetz, there is nothing new for now. I'm not very organized and very busy with work 

and studying, but sometimes creativity grabs me, so there might be a surprise release. I made the self-

titled Mythenmetz in three days, so who knows! 

I must admit that my knowledge concerning Bulgarian Black Metal is quite limited. How is the scene in 

your home-country nowadays and how did you see it evolve the past two decades? Any bands that you 

can recommend checking out? 

Unfortunately, I don't really know about the status of the scene there, besides that it is small and 

concentrated in the few bigger cities. But I had an eye on the releases and bands, and they seem to be 

hugely dominated by Alexander from Aryan Art, Bagatur and Nenavist. I had a brief message exchange 

with him, and he seemed like a great guy, although I strongly oppose the political direction in which some 

of his releases go. But as the probably most influential Black Metal musician in Bulgaria, I can't let him go 

unmentioned. Other bands worth checking out are Ork and Zaratustra, as well as the older stuff from 

Svarrogh. And there's Nikolay aka Avva Avvadon, who was really active in more recent times. 

This interview was published on www.addergebroed.com on August 29 2022 

http://www.addergebroed.com/

